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offers one of the sharpest sat-
ires of gay life and values ever
filmed, It's sexy, amusing’ and has;:
an-ending so inspired, so totally
. revegling, that the effect is.all .the

“Moreé stmging for coming out of left, :

field." It is-also: so cinematic you -

would never have guessed that .

' "Tec, in an especially adroit feature .
debut, hiad adapted it from’ hls 1994\
play “A Better Boy.”

- “All the Rage,” a standout at the :

- 1997 Outfest, takes us into a world -
of .. perfection. - John-Michael

Lander’s Christopher Bedford has '

s itall, including chiseled good looks‘

and. a.good job.as a. lawyer ina
‘Boston firm. His office is perfectly
: appointed as is his apartment in a
fine old building. Outside the-office

his life is 3 regular rouitine of visits”

" to the gym, trendy restaurants and -

‘bars,; where ‘he ‘has. no trouble: .
- picking up any. man who-catches. -
his eye. Love 'em and leave him -
-'could be" hig. motto, for he goes .
- say, Kenny is ahunk.

through men fagter than you go _
‘through a bex.of Kleenex when you :
) have a really rotten cold.

. Stm since he 8 gotten everything :

he ever wanted, “he : wonders: -

whether he shouldn’t go for love as
-well: When his neighbors; longtime
lovers Tom (Peteér: Burbriski) and
Dave .(Paul-Qutlaw), have him
-over for dinner they surprise him
by inviting yet another neighber,
Stewart (David Vinceiit), an editor .
.at a-book publishiing company re-

man with large soulful eyes; and he

- qualifications: He loves both base-
. balland ballet. ®

Christopher” regularly “goes: to J"“"
the gym. with one of his friends'at . ‘wrer
the office, Larry (Jay Corcoran), =

. who' excla:ms “Are you telling me.

.that you're going out with a man
“who doesn’t work out!?” (Ag- at-
tractive as Stewart is, he is just a
bit thick at the waist.) However,

Stewart has a roommate, Kenny,;‘ :

Jay Corcoran, Ieft and John-Michael Lander sun themselves in the sharply satlncal' “All the Rage "

“¢Alan Natale), who not only works
out ‘but. goes to - the -same gym
-Christopher. goes to-needless to.

Christopher is living in a house

-."of cards-and .doesn’t know it. It’s "
_not just that having been a glib,

callous chaser he’snot prepared for
the-. -warm - and . embracing. love:

" Stewart’ offers; he’s also not pre-
pared for the fate that awaits him
-once he makes a misstep. Settmg

himself up in his own eyes as.the

. model . of ‘pérfection, he’s faced
- uniformly with unforgiveness—it’s
" agif people are gratxﬁed to see hnn

" me
-cently arrived from the Midwest. 210,

-Stewart is a' nice-looking young - .

" meets’ one of Christopher's. key . ‘AlltheRage

Chrlstophers fnends m a way

AkurdeFmreleasedfaHmplothon
-drectorRolemTec ‘Based on Tec's play “A
Better Boy.” Olnonw(ogmph er Gretchen Widmer. Edi-
tor Jon Altschuler, Costumes Sarah Pfeiffer. Music su-

penvisor Claire g, Production designer Louis Ash:
man. Set decorator’ Holy Rateﬂs. Runnlng time: 1
vm,umlnutes. 2w

lEa;cluswely at the Sunset 5, 8000
Sunset Blvd., West’ Hollywood

. 323). 848-6500

“are as shallow as he is, quxck to

expose. him and quicker.to reject .
him. (None of thesé people have

much use for forgiveness.and

- Rage” is ,crucial
 rarely has relentlessly trendy good

Pinkplot Prodncunnl .

ings Lander is sel.t‘less and- W1de-
ranging as the vain, proud Christo-
pher ‘who. thoroug ~embodies so.

-~ rhuch that gay cultlxre idolizes. Not
understanding. )* Ironically, it’s a -

man (Jeff Miller) Christopher
plcks up who-in a wholly unex-:
. .pected ' way confronts hun wnh ‘
- himself. )

Tec dn‘ects hlS large cast'
“smartly, exercising the - kind ‘of
control that satire, especially the
understated vanety, demands yet -
- allowing his people to emerge as
". completely believable human be-

surpnsmgly, the’ look of “All the
to its themes, and

taste been so suffécating. Shot in a-

- ‘mere 24 days, “All the Rage” plays

hke a contemporary “Vamty Faxr !

] Unrated Tlmos guldellnes: no nudny
but pervaslve sexuallty, some Ian-

: 8“383
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ALL THE RAGE

A Pink Plot Prods. presentation. Pro-
duced by Roland Tec.- Co-producer,
Catherine Burns. -

Directed, written by Roland Tec. Cam-
era (color), Gretchen Widmer; editor, John
Altschuler; production design, Louis Ash-
man,; costumes, Sarah Pfeiffer; music, Tec;
sound, Doug Snyder. Reviewed at the
Roxie Cinema, San Francisco, June 11,
1997. (In S.F. Lesbian & Gay Film Festi-
val.) Running time: 105 MIN.
Christopher

Bedford ..

.. John-Michael Lander

Stewart! sy David Vincent
Larry . .... Jay Corcoran
Tom .... . Peter Bubriski
Dave ooy Paul Outlaw
Susan Merle Perking
John Jeff Miller

recent mid-scale gay serio-

comedies (“Jeffrey,” “Love!
Valour! Compassion!,” “It's My
Party”) has been their taking-for-
granted of a white, gym-buffed,
yuppified urban male “A list” as
being the center of the known gay
universe. If nothing else, “All the
Rage” is refreshing for the critical
(though not mean-spirited) scruti-
ny it turns on this milieu. Though
perhaps overburdened by its very
serious wrap-up, savvy comedy
should stir respectable biz — and
perhaps some controversy —
among gay urban auds.

Protag Christopher (John-Michael
Lander) is the very model of a '90s
“guppie”: He’s young (about 30), gor-
geous, has a high-powered white-col-
lar job and moves in a social world of
similarly privileged gay Bostonians.
He’s also a status- and looks-ob-
sessed egomaniac who plays nice,
then delivers casual, stinging brush-
offs to his innumerable one-night
stands. “I want a boyfriend!” he
whines to best friend Larry (Jay Cor-
coran). But such a perfect “10” can
seemingly only accept another as his
mate — and the elusive partner may
exist only in the mirror.

So Christopher is nonplused when
he finds himself fixated on a seeming
rejection by dinner-party acquain-
tance Stewart (David Vincent). In
truth, Stewart was just too shy, and
too unjaded, to push mutual attrac-
tion to its horizontal limit at first
sight. Cute but a bit nebbishy, with a
low-paying book editor position and
some actual body fat, Stewart is not
at all what Christopher thinks he
wants. But former’s inadvertent
hard-to-get game grabs the latter,
who is used to being pursued.

0 ne annoying thing about most

THE A LIST: Jay Corcoran, left, and John-Michael Lander are San
Francisco guppies in “All the Rage.”

Their romance sustains long
enough to warm up Christopher’s
usually freeze-dried emotions —
then longer still. As the initial glow
wears off, protag’s old short-atten-
tion-span ways resurface. Unfortu-
nately, Stewart’s flatmate is the
same chiseled hunk Christopher
had been lusting for at the gym for
months. When temptation gets out
of hand, the consequences are im-
mediate, and dire.

Tyro stage-to-feature-film helmer
Roland Tec (drawing on his play “A
Better Boy”) enhances this central
tale with several subplots, each re-
flecting the difficulties of finding and
keeping relationships. Christopher’s
workmate and bar-cruising compan-
ion Larry resents his newfound do-
mesticity; his female pal Susan
(Merle Perkins) finds little luck in
the hetero singles scene; gay couple
Tom and Dave (Peter Bubriski, Paul
Outlaw) are fighting cool-off in their
own long-term partnership. While di-

alogue could be wittier, Tec’s screen-
play cleverly advances through the
humorous progression of scenes
that ring variations on the same set-
tings. A less successful device is hav-
ing Christopher reveal his own (shal-
low) thoughts to the camera, as if he
were keeping a video diary.

Once Christopher is stricken by
the realization he’s probably blown it
with Stewart, we expect he’ll be
humbled enough to allow a happy

‘ending. But pic pulls a last act that’s
'surprisingly bleak, even briefly

frightening, as one last bar pickup
turns tables to give hero a cruel, apt
appraisal of latter’s soul. This wrap is
striking yet perhaps more heavy-
handed than necessary.

Perfs and pacing are sharp, tech
package high-grade on limited
means, with Boston-area lensing tak-
ing on a suitably glossy, sterile look.

—Dennis Harvey




- Multi- ta.lented Amencan
wnter-composer—producer—

_director Roland Tec, 31, who

is openly gay, says he cannot
- be bothered addressing the
once delicate matter of
“coming out” as there have -
already been other films -
dealing with the issue.

Soin All The Rage-a clever
literal and figurative title, consid- -
i tion = Teclooksata

commonplace aspect of gay main-
stream existence: body WOI‘Shlp

- 'The film is.an expansion of his
‘ownplay, A Better Boy (also

Tec has w1sely chosen not to

add performance to his list of

credits for the film, his derivative

but pleasant music for which is .

an early plus
Indeed, given the bas1c charac

ter requlrements of Tec’s very -
superior hero, Christopher, John- .

Michael Lander fulfils these a

the-way through, for Christopher :

‘is indeed a better boy, certainly to
his own way of thinking, and

- “arguably all the rage on the gay

scene. -

- ‘The aloof, snooty Chr1stopher i"
almost has it all. A rich young = t

(Johannesburg)

. ‘graphlca]ly with. cond

- The cmematograph

= f11m is often empa

f deahng with h1s ev

~ uppance

: 1s aspect of his demon-
y selfish behaviour that

"actlvely callsinthe 11teral mean-

ingin the title.

'But Tec’s film is not entirely

serious - it does go as a'social
comedy, and the script is marked

- by a ‘trenchant wit. But Tec

reserves the most delicious irony
for Christopher himself. :

~The requirements for Christo- .

; ht are curmusly .

the des1red ol
: only be 1nto

lawyer, he is conservatively wi
. handsome with a sculpted body = t:

-religiously maintained at a gym. -
He also has-a:driving libido, -
which, as anactive homosexual, ©

“he exercises W1th consummate
ease.
" However, for all h1s intellectu-
al and pulchritudinous superiori-
“ty, he al 's himself romant1c
delusions: he believes Mr- nght 1s
out there somewhere, =
Andyetheisactively pract1cal

- .John-Michael Lander qulte,
: 11terally a better boy, is perfectly
 cast as Christopher, the “grade-A

moffie”; asa local press release

calls h1m

The other characters not as‘
enthusmstlcally matched to their
actors in the press release, are
- well played, if not as well drawn
(they needn’t be, actually) as

Christopher.
Nevertheless, Dav1d Vinecent

draws sympathy as ‘the kmdly,
trusting Stewart. -~ :

Paul Outlaw, as Stewar

g-;nelghbour who introduces h

- cynicism.

All The Rage 1

- provocative cine
Tecasadirector.

Athis personal appearances ‘at
local screemngs he w1sely

g iWould be wise to eschew any
‘thought ofaseque
© mAl TheRage in the Gay&
=i ey 1atSt

senseisagiven.

K1nekor s Golden Acre

‘complex.
" . Screening detalls telephone 25,

2720, 24 7377.
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Al Natale, John-Michael Lander and Jay Corcoran

Al the Rage

| Starring John-Michael Lander, David Vincent and Jay Corcoran;
| written and directed by Roland Tec (Pinkplot Productions) :

| If a course titled Homosexuality in Metropolitan Cities existed,

All the Rage would be its first required viewing. It ain’t gonna
make every classmate happy—particularly those professional gym-
addicted drones known in urban gay male circles as A-listers, who
writer/director Roland Tec satirizes bitingly and entertainingly, but
never cruelly in his dark debut comedy.

Smooth, buff and sexy egomaniac Christopher (John-Michael
Lander) works, plays and exercises with best bud Larry (Jay
Corcoran) between one-night stands and not returning tricks’

. phone calls. Everyone wants a slice, yet something is missing.

Enter dweeby, unbuff and unsmooth Stewart (David Vincent), who
wins Christopher’s heart during a tense courtship. Several things,
however, stand to unravel this newfound stability: hot gym dude
“Donkey Dick,” who happens to be Stewart’s roommate; Larry’s
mixed support for Christopher’s fulfillment; and the plain old
neurosis that steers many queers from commitment.

Tec demonstrates a degree of restraint and comic maturity that one
wouldn't expect to find here. Rather than slap Christopher on a griddle
to fry, he opts for an unhurried flaying. Lander appears to be having
a ball playing this charismatic hottie who is an internal mess. As for
Larry, who only dreams of attaining his chum’s Aist status, Corcoran

. balances a puppy-dog mentality and smoldering envy confessed by

the “B-list” subjects of his own film, Life and Death on the A-List.
Tec has confessed to exaggerating the character of Christopher to

| the point where even a lower-echelon demon could distance itself.
#Well, he’s not that awful, but there is acharge of intense emotional

" explosives ready to detonate. When it does, you'll be slack-jawed, even
 breathless. That is Tec’s intention, and overall he succeeds. Besides, All
 the Rage is damn slick, and knowing its subject matter, you can expect

loads of hot, scantily clad bodies, sex and laughs for all. Don't skip this
assignment, no matter what you enrolled for—Lawrence Ferber
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New Times Los Angeles

New Releases o |
‘All the Rage This how-not-to guide to gay dating, set in
Boston’s South End, does a nice job of pirouetting
between facile satire and melodrama. Written and
directed by Roland Tec—author of the acclaimed opera
‘Stained Glass, as well as ringmaster of the improv comedy
troupe Naked Brunch—and based on his 1994 stage play
A Better Boy, the film has at its root so-called “body
fascism” and the cult of masculinity. Ex-competition diver
John-Michael Lander stars as Christopher Bedford (his
name consisting of cross streets in New York City’s West
Village, by the way) who has a deep, entrenched problem
with shallowness, evidenced by a slow parade of one-hour

* stands. Once love arrives unannounced—amid the gym

~ dandies, dreamboats, Toms of Finland, and lawyers in
love—it engenders unanticipated and surprisingly dark
consequences The film is refreshingly controversial (as |

" in igniting debate), and its Calvin Klein-style video - ,

- confessionals work nicely-to temper and then exacerbate e
the narcissism on display. With welcome comic relxef via
gal pal Susan’s (Merle Perkms) travails to find a straxght ey

- man who doesn t either crow about his business’ exploxts 2 s"s:?
or call his mom durmg dinner. Opens Fnday (P.C) .
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FILM REVIEW “All the Rage”

by Jay Jimenez

nce upon a time | worked
alongside a couple of jack-
asses who were so incred-

ibly delusional they thought the
universe revolved around their psy-
chodramatic world of barnyard
fecal-laced rhetoric. These clowns
were real mental midgets in the
true sense of the word. Fortunately
for my colleagues and 1, our woes
were short-lived. The powers that
be slam-dunked these bozos into
oblivion. This was a comeuppance
that was long overdue.

| recently had the opportunity to
view @ spzandi indie movie about
a reel mental midget who gefs his
own comeuppafce in  writer
/director Roland Tec’s poignant
and satirical, “All the Rage”. The
film stars John-Michael Lander as
Christopher Bedford, a wealthy,
handsome, nicely-butfed, 31-year-
old attorney with & penchant for
screwing (nearly) everyone in
Boston’s South End. Christopher's
inanimate sidekick is a small black
box. (Okay, so I thought those
were only found in airplanes.) This
box is,fiﬁéd with the phone num-
bers of hundreds of men who have

trick-ed into Christopher’s life day

in, day out, twenty-four, seven.

One evening, Christopher’s bud-
dies match him up with a vulnera-
ble, soft-in-the-middle, nice guy
named Stewart (David Vincent)
who is  everything  but
Christopher’s physically perfect
specimen. Needless to say, super-
ficial Christopher is intriguecrby
Stewart's refusal to sleep with him
on their first date. In a temporary
state of monogamous insanity,
Christopher convinces himself
Stewart is the man for him. Later
as boyfriends, Christopher devas-
tates Stewart by bedding the lat-
ter's hunky roommate (A‘?thde).
Stewart  finds out  about
Christopher’s infidelity and makes
a clean and decisive break from
his lecherous beau.

Once again, Christopher spirals
deeper into his world of self-
absorbed ridiculousness, blaming
everyone and cmything for the
sad, empty state of his existence.
The director’s use of black and
white videography during numer-
ous flashblack-like scenes adds a
veritable edge to an already cred-
ible script. In the end,
Christopher’s buddies Dave (Paul
Outlaw), Tom (Peter Bubriski) and
Larry (Jay Corcoran) leave our
estfallenanti-hero in a heap by
Christopher
is own worst enemy
ppance is a delight
lot Productions in
ith Jour de Fete,
lor and B&W, 105

ydge” begins its New
< theatrical premiere
Friday, October 16th.
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ByBob Graham
CHRONICLE SENIOR WRITER

llthe Rage” isa slick

satiric nogm% abouta

vmmmn mm< Hmcéﬁ

1999

4 Orzmﬁogmw addresses Sm omEoum ”

‘nogoa_mm rmuomvo&mv : s nice 8

come across “All the Rage,” which

actually has a point of view. Writ-
ten and directed by Roland Tec,
-it’s E_&o&m% gutsy because the

- target of its satire is also; to.a cer-

tain degree, its target audience. It
opens today at the Lumiere.

At first it appears | .&E if Christo-

o wwma as any other interests be-

ro are buff :o%omm of H.E.:mmm .
'He ridicules the sentimental
guy who sent his lawyer buddy
(Jay Corcoran) a dozen roses after
their first date, calling him a HOqu

at best and maybe a v&awo
“Screen your calls m:a don’t 8:
him back.’

The mai
_ intheir :Enam social

comes ablur. Christopher is mere-
ly doing wha mxvmnﬂma s&m: :o

3 i i literate joc
i ‘he meets Stewart (David Vin-

and recites Em m::_us_”om & ra

' The mm:_wmm are law ommomm. :

~ trendy restaurants, gay bars, the

health club, spiffy %m:_swam m
59@2 s om_om and a sex club

- The action takes place in San -
" “Francisco’s “sister” city, Boston,
“in case anyone Ewswm all this hits

pr .mo: is that it cuts O::ﬁovwﬂ

some slack. He is not a completely
superciliousjerk — ot oﬂsm@ 85

- should we be interested?

Many gay men might find the

“type”of boyfriend he sayshe’s -

seeking — a “sensitive, culturally
” — appealing. When

cent), an editor for a small pub- -
lishing house whose twin ]

are baseball and balle
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Target Gay Satire

bea Em_,:mmm madein rmwﬁwa

‘maim: :Emm_.mboo 8 BEE

gym mza is %m&:m

to %_..o_: love handles — could | be
“seenasa _uoza inhis favor. ,

For Os:&ovrmn sso._m :mma to :

© ways.

mxormsm_:m nmumvrosm numbers
with tricks he never ::mn% to
call, the Sumzo:mrﬁ isa 3<m~m.
:o: up toa vo:: e ;

.ﬁrm title “All the Wmmm is sm_.:
on— mzm yes, Eo pun éon_a voﬁr

O&mw?ma:cma of :._5 m_ar Ew

" tle circle include an 58_.88&

" couple on the cusp of an “open re-

lationship,” Stewart’s roving

roommate and a woman'in Em.o_m,
fice who stares incredulously at a
series of coffee dates who ha

msaq@m her personals ad, includ-
ing a self-described “professional
white liberal.” .. 4
~ There isalso a therapist whose
 sole technique seems to consist of

repeating vmow srﬁmswn a vmzmi ,

. rmm E% 8552_ ,,




By Carrie Rickey
INQUIRER MOVIE CRITIC
magine Ally McBeal featur-
ing two ‘buff Boston attor-
neys, GWMs seeking .soul
mates with brains, bods and
bank - accounts equal to
theirs, and you have All the Rage,
a comic cautionary tale about
how the heart and.eyes have dif-
ferent appetites.

It is a movie for anyone whose
romantic heopes ever have been
dashed by that ugliest phrase in
the English language, those three
little words: “T'll call you.”

This diverting, delicious and fi-
nally damning story marks the
feature debut of filmmaker Ro-
land Tec, who adapted it from his
play A Better Boy. With crisp dia-
logue, crisper editing and a dy-
namic use of film and video, Tec
creates characters who evoke
both desire and-disgust:

His principals are Christopher
(John-Michael Lander),  the
golden boy with the cheekbones
and physique more commonly
found mBoam male Bomﬁm than

“Christopher’s

’

As V\oc wait for gm ax to fall on the love-’em-

’

and-leave-’em hero, moBoﬁwEm surprising happens.

estate attorneys, and his col-

‘league Larry (Jay Corcoran), like-

wise a-lawyer and gym bunny.

So accustomed is Christopher to
being lusted after for his exter-
nals — looks, money, status —
that - there’s something - lacking
from his one-night stands. Name-
ly, feelings for and interest in an-
other. He cuts such a confident
swath through the boardrooms,
gyms and bars of Boston that he
inspires envy in his friend Larry,
who would happily take his leav-
ings.

But even worse than Christo-
pher’s lack of bedside manner —
he leaves admirers hopeful that
he’ll call — is his trophy box, a
Rolodex containing the names

and numbers of his numerous’

conquests who are waiting for the
call that never comes.

While the audience waits for

; comeuppance,

something surprising happens:
His deliverance. The attorney’s
good friends, longtime couple
Dave and Tom (Paul Outlaw and
Peter  Bubriski), find- Christo-

Review: Film
ALL THE RAGE ok

Produced; written man directed

by Rol. and Tec, based upon his
play “A Better Boy,” photogra-
phy by Gretchen Widmer, music
by Roland Tec.

Running time: 1:44
Christopher Bedford

......... John-Michael _xm:nm«
David Vincent
... Jay Corcoran
...... Jeff Miller

Parent’s guide: No MPAA
rating {mature themes, pervasive -

/. sexual ‘candor and sexuality
without nudity, profanity)
Showing at: Ritz at the
Bourse

pher’s cruising a little tired, not
to mention risky. So they fix him
up with a soulful-eyed editor
named Stewart (David Vincent).

And while Stewart is as doughy
as Christopher is chiseled, unlike
the customary boy toys, he
arouses something the lawyer has

.never before experienced. For

the first time osﬁmsgg is de-
sired for his internals — his ::Q.
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wer

ally seeing

In “All the Rage,” Fay Corcoran (left) is Larry, pal to
confident, buff hunk Christopher (John-Michael Lander).

lect, his humor, his ability to
show affection.
While Stewart’s love makes

Christopher a more complete hu-
man, it also triggers an emotional

crisis. Why mommza mﬁmémz love ©

him for his superficials? Deftly,
Tec explores Christopher’s pre-
dicament and the profundity of
his shallowness in ways that are
surprising, satirical and satisfy-
ing. i

4



